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Foreword:  

Ecopoetics as Environmental Geography 

Adam Vincent 
Capilano University 

“What happened to the farms?” my eldest son asked as we drove down the 
usually quiet road.  

We had moved from an urban centre into a more suburban, verging on rural 
setting a few years previous. He knew the road as well as I did. “I think it’s the 
pipeline,” I replied. “What’s a pipeline?” asked my middle son, “Why are they 
destroying the farms?” interjected my eldest. All three of my sons looked out 
the car windows, confused, as large construction vehicles upturned the soil, 
displaced the great blue herons, and blocked the usually calm country road 
adjacent to our community.  

“That’s complicated,” was my initial response and then I tried to explain what 
it was, why it was being built and, perhaps more importantly, for whom it was 
being built. This, of course, was not a simple answer to give to kids—or most 
adults. The logic is strange, and perhaps even illogical: the government has 
chosen to transport the equivalent of thousands of barrels of gas through our 
backyards, past our schools, and through our farms to save money on 
transportation while making copious amounts of money. I gave them the Coles 
Notes version. They weren’t pleased that the herons may not return and that 
the corn stalks may not be as tall as in previous years. 

What they were talking about was “Line 2” of the Trans Mountain pipeline 
expansion project (Government of Canada, 2025) that is set to transport oil 
from Edmonton, Alberta to Port Metro Vancouver in Vancouver, BC with a stop 
on Sumas Mountain whose treelined peaks we can see from our home along 
the foothills of the homelands of the Semá:th (Sumas) and Matsqui nations. For 
Trans Mountain, Sumas Mountain is seen as a holding area (in an area colloquially 
called the “tank farm”) where gas may also be directed to Washington state 
(Trans Mountain, n.d.).  

It turns out that we didn’t move away from additional development, simply 
another aspect. One that they are burying underground and patching on top of 
with thin yellow poles to show where the pipeline is (for safety purposes). What 
was happening to the natural environment and its parallels to the treatment of 
the Indigenous nations who called these lands home since time immemorial 
wasn’t lost on me. As a ninth generation Acadian Canadian, I was aware of 
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much of the history of this place and the people, yet I had to pause: How didn’t 
I see the connections before?  

My pastoral view of our community shifted that day. What would become of 
this place that seemed safe for old growth trees to sway, farmlands to prosper 
and animals to co-exist between the more untouched mountainous areas and 
the areas populated by people? I turned to poetry to try and organize my 
thinking, to engage in what my late mentor Dr. Carl Leggo called “poetic 
rumination” (Leggo, 1999). My poetry, exploring my relationship(s) with nature, 
appears in the latter half of this collection. The hope in including this is to act 
as a pause between chapters, to share a way that those of us not heavily involved 
in environmentalism or environmental geography can still take action, and to 
show an example of poetic inquiry in action from my perspective. 

About this Volume 

Volume 1 of this series focused on seeking diverse views of what poetic inquiry 
is from diverse perspectives around the world (Vincent, 2022). This volume, 
Volume 2 of Poetic Inquiry Atlas, focuses on ecopoetics and poetry as a form of 
environmental geography. I am hearted that I am joined by co-editor Dr. Lee 
Beavington. I invited Lee for this journey as much for his passions for biology, 
philosophy, place-based education and, of course, poetry, as his many accolades 
and awards as an educator, researcher and author.  

Lee brings decades of interdisciplinary and crossdisciplinary experiences 
that embody the spirit of the theme of this volume that combines poetry, 
learning and environmentalism and poetry as environmental geography 
(broadly defined here as the relationship between the environment and humans). 
He also shares a common desire to continue to push for decolonization of 
education, language, how we engage with nature, and how we, as humans, 
interact with each other.  

The first half of this volume features poetry written by Lee that focuses on 
seeds (broken into two pieces that bookend the section). This, like my poem 
that bookends the second half, is intended to create pause, reflection and 
hopefully inspire thoughts and feelings as you engage with the chapters. 

This volume has been separated into two parts. The first part focuses on what 
we call Environmental Ecologies with chapters that focus on ways that poetry 
can inform a greater understanding of environmental geography and 
environmental concerns. These are meant to be seeds that can, extending the 
metaphor, germinate into further ideas and/or action. The second part of this 
volume, Environmental Perceptions, explores specific issues around such areas 
as land stewardship, water conservation, and human-nature and human-
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animal interactions that impact the environment. These chapters highlight 
ways that poetry can be used as tools in/with environmental geography. 

We ask that you consider: How can poetry inform our understanding of 
nature? How can poetry support sustainability or eco justice? How can poetry 
unearth the often-unseen impacts that humans have on the environment? 
These are but a few questions that are addressed in this volume from authors 
of various geographic locations and academic and cultural backgrounds. 

As editors, these authors have inspired us to reimagine how we think and act 
in the world. We hope that you, dear reader, will find similar inspiration in these 
pages. 
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The Poetic Inquiry Atlas Series 
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journey into understanding poetic inquiry and its capaciousness in education, 
research, teaching, poetry and beyond. 

For more titles in this series and more like this, please visit www.vernonpress.com  
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School of Education on Sylix territory. Spoken Word veteran. Researches digital 
literacy using poetic inquiry and mixed methods. High School teacher, professor, 
and community activist and multimedia software developer – (https:// 
phoneme.vercel.app/explore). Most current book - Becoming Ecological: 
Navigating Language and Meaning for Our Planet’s Future (2026), University of 
Toronto Press. Most recent vinyl / CD / download - Interleaf (2026), with his 
band Seethruzoo. Most recent lecture and music tour - Mexico City, Puebla, 
Queretaro. Studying border crossing and transmediation of controlled / 
uncontrolled states. Does not seek the spotlight but is currently basking in early 
Spring sun. Is in a committed relationship with the Earth. 

Margaret McKeon: I am a poet, a hiking and forest therapy guide, and a part-
time academic based in the ragged young mountains of Chuwapchipchiyan 
Kudi Bi (Canmore, Alberta, Canada), in Treaty 7 territory. Since I was a young 
child, I have felt more myself, more alive in wild spaces. This connection—to 
rivers and oceans, to mountains, ravens and prairie grasses—is a persistent 
root that anchors my writing, teaching, guiding, and academic research. 
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I come from Irish and German people and a settler to Turtle Island. I have 
been an outdoor educator of children and adults for over 30 years. I have been 
lucky to learn from Mi’kmaw, Cree, Anishinaabe, Upper Skagit and Blackfoot 
teachers and to sometimes be welcomed into ceremony. I once heard Mi’kmaw 
Elder and hereditary Chief Stephen Augustine call for all us in Canada to look 
to land as both mother and government and wondered, What kind of listening 
would this entail? Through PhD research at the University of British Columbia, 
I sought to explore what such a relationship might feel like in my body, what 
the seeking could teach me about reconciliation, and how writing this journey 
in poetry and story would transform me. 

I am the co-editor of Language, Land and Belonging: Poetic Inquiries (Vernon 
Press, 2023), a collection of poems of and essays through which authors explore 
relational repair. Through my business, Kinship Guiding (www.kinshipguiding. 
ca), I support settler peoples like me to become better relatives through making 
our work, creativity and culture accountable to (and guided by) the lands that 

support our bodies.  
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